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Arc of the Trilogy

Susan Mallery /\( New York Times Best Selling Author
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characters to keefrack of. Three times the potential for a sagging middle. Most of us have
trouble keeping one book in our head, let alone three!
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enough to last three books whibdill producing a satisfying read in books one and two? How do
you create amazing characters that can live and breathe past the telling of their own story, or are

interesting enough to make a reader want to wait months, even years to find out what happens
‘ next?

The Arc of the Trilogy answers all those questions. Practical,-teagse solutions exist for all those problems. Writing
a trilogy can stretch a writer in the best way possible, taking her stories to the next level and putting her worktfirmly a
GKS (2L 2F SOSNE NBIFRSNDa ({SSLISNI aKSt Fo

Beyond Vanilla Sex: Writing About Kink, Polyamory or Sex Work in Fiction

Mistress Matisse

This workshop isot for the faint at heart Your character is a strigp¢ how much money does

she really make? Your character is into BxS#hat might she have in her bedside table? Your
character is in love with two men at ongéhow could she possibly make that work? Characters
with alternative sexualities are becomimgreasingly common in mainstream fiction, but most
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present a look at what such a character might be éikd what makes someone choose these
identities WS Qf f | f awtheis|ivdsifolldNdk, what they want, andpossibleconflicts

Book a Week: Condensed Notes from Books on the Craft of Writing

Sharol Louise

Author Sharol Louise will reveal what skarned from the 52 textbooks she read during
her first year of writing for publicationf K+ N2f A& | R20Syd 6AGK
Library, so she had some great books at her fingertiise kept notes and a bibliography,
and will present some ofdr favorite tipsc tips that helped her sell that first novel.



http://www.susanmallery.com/
http://mistressmatisse.blogspot.com/
http://www.sharollouise.com/

Breaking into Young Adult: Finding YolNiche

Dona SarkaandHeather Davis
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and Dona Sarkar fa discussion of the YA market and how an author can break

in by finding her niche and her voice. They will cover theim amusual paths to
publication, how they networked within the YA community, and how the

diversity of YA literature holds unique opportunities for romance writers.

Brilliant After Burnout

Traci Hallvrites YoungAdultand Medieval/Paranormal
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have career, critique, concentration and category instead of carat, cut, ciendtycolor. Writers
have to be strong, and this shows how each rejection leads to a chance at brilliance.

Bringing the Fight to You: Bringing the Fight to You: Making Fight Scenes and Combat Real
for Your Readers

Deb Maynard w/aMiriam Matthews

Ever wonder how to write a really tight and descriptive fight scene? Do you know the
difference between Tae Kwon Do and Karate, Hapkito, or Kumatie? Delaiéyaself
defensespecialist andnartial artist, andshe presents an exciting overview of the various kinds
of martial arts, selflefense techniques and basic combat strategies. See a martial arts
demonstration and discuss the differences in fightibges betwea men and women.



http://www.donasarkarmishra.com/
http://profile.myspace.com/index.cfm?fuseaction=user.viewprofile&friendid=123962834
http://www.tracihall.com/
http://www.traciehall.com/
http://profile.myspace.com/index.cfm?fuseaction=user.viewprofile&friendid=270466597

A Cranky Contest Judge Tells You What You're Doing Wrong

Terry McLaughlin

Pull on your thickest skin for some tough love from a longtime contest judge and university lecturer
Chances are you'll hear examples of some of the same mistakes that keep you from selling. Peeves
on the discussion list include annoying hooks, missing story essentials, dialogue flubs, repetitious
phrasing, and other goofs that make readerscludingagents and editorsgrumble.

Deciphering the Da Vinci Code: UsiRgsearchSourcesWithout Plagiarism andCopyright
Infringement.

Teresa Bodwell

Fction authors can learn a great deal from the plagiarism amydght infringement charges

brought by norfiction authors against Dan Brown's Da Vinci Code. How much of-fiction

work can an author safely use in her novétaraphrasing okay? How can an author protect

herself against charges of plagiarisncopyright infringement when using research sources?
Participants can play judge as we look at examples from the Da Vinci Code as well as other cases
that have made headlines in recent years.

Dialogue: It's More Than What You Say

Julia Quinn A{ New York Times Best Selling Author/f'\( 2008 RITA Finalist

Dialogue affects every aspect of your novel, from plotting to pacing, characterization to voice.
Join New York Times bestseller Julia Quinedon how you can make dialogue shine.



http://www.terrymclaughlin.com/
http://www.tbodwell.com/
http://www.juliaquinn.com/

Doing Time for the Crime

Kerrie Droban

e - Journey behind the scenes with author, Kerrie Droban, as she describes in vivid detail, her foray
into true crime, the underworldand her besssellingnorF A OG A 2y ' 62dzi GKS | ¢
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Find out what it was like to dodge legal bullets, the criminal element, death threats, and
government agents. Her story will surprise, cap&vand inspire other authors who dare to be
uncomfortable, risk a new beginning and challenge their creative talents.

Everything You Ever Needed to Know About Epublisitingy R &2YS G(KAy3I&a &2dz RA
know)

Angela James
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my manuscript via epublishing? How do | research publishers? Can | really make money in
epublishing? What exactly is PODP@au give me a snappy comeback for people who say
OKFG SLlzmfAaKAYy3d AayQd NBFf Lzt AaKAy3akK

Epublishing has evolved and grown, especially in the last 5 years, but with growth comes
pitfalls and problems, and trusting an epublisher with your baby might déena risky
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details to methods of ebook and print distribution to reasons why gught not want to

~ epublish your manuscript. This workshop will offer a freigcussion on both the merits and

L disadvantages of epublishing, and candid answers to your questions.

Evil 101: Where True Crime Meets Terrific Fiction

Sheri Lewis Wohl

While many writers dream of the day whenccess takes them away from the day job, | am an
author who finds the day job an infinite source of lessons into the human condition. After nearly
seventeen years with federal judiciary, | still find surprises around every corner.

Calling upon both myrpfessional and educational background, | use four-ttime cases to
illustrate what we can learn from them in order to create realistic and memorable villains in our
fiction.



http://www.kerriedroban.com/
http://samhainpublishing.com/about/about-us
http://www.sherilewiswohl.com/

Faeries Along the Silk Road

Jacquie RogeendEilis Flynn

Faeries and other supernatural creatures have lived long in our
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with Hollywood, Eilis and Jacquie will take ywua journey along to the

UK, then turn right to Silk Road across Asia, and sail the Bering Strait back
to America, visiting faeries and exploring the worlds in which they live.

Fitness for Writing

Becky Clark
/\( 2008 Golden Heart Finsti

Spending hours hunched over a keyboard can wreak havoc on your body and mental state.
This comeasyouare class will teach you gentle exercises to reduce the strain in your neck,
shoulders, hands and eyes, and breathing exercises to reduce yows atrésncrease your
creativity.

Go DeeperThe Anatomy of a Well Layered Story

Terri Reed

So you have your first draft done. Or maybe even your second draft, but is it ready for
submission?

Join RIA Finalist and mulpublished author Terri Reed as she takes you through the process of
layering your story with emotion, description, bastory, GMC, and action to give it that spark
of life that editors and readers want.



http://www.jacquierogers.com/
http://www.eilisflynn.com/
http://www.loveinspiredauthors.com/

How to Excite an Editor9 S NR G KAY 3 &2dz YySSR (2 (1y2¢ G2
Deb Werksman

_ You already know that your future editor has many, many submissions é&radlabof
time. How do you get your submission to rise to the top? How do you get inside that
editor's head and figureut exactly how to approach him or haerost effectively?This
workshop will include lots of Q&A, plus clear guidelines on craftingteféec
submissions:

* The top Do's and Don'ts (including the one thing you should NEVER do)

* The most important thing and the least important thing in your submission

* Occupational hazards your editor faces (besidessdeprivation and paper cuts
* |t's all about yowrwhat your editor wants to know the most

* |t's all about the ammunitioawhat your editor needs to make you succeed
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Louise Knott Ahern
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J into the newspaper. The reality, of course, is that thousands of stories get ignored by the media
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those news values into media materialg; 8 K2 ¢ G2 3INIF o | NBL2Z2NISNRA
full of examples, Louise will show you press releases that worked for real authors. Whether you
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participant will win a pres release makever by Louise.

[ 221 2 K2Qa ¢ fMostKfective RDiRt WiRikvw aRd Tengefr Each Sory
Susan Lyons

Join Susan, awardinning author of sexy romantimvels and novellas as well as sweet
short fiction, as she helps you determine how to find the tense and point of view that work
best for you, your characters and your story.

Should your story be written in first or third person, or even omniscient?ribovw

. characters should have a point of view? When, if ever, should you change point of view in
the middle of a scene, or head hop back and forth? Do you always have to write in third
person, or is first person sometimes appropriate? Learn how to usegheffactive tense

and point(s) of view for each novel, novella and short story.



http://www.sourcebooks.com/our-authors/romance-fiction-submission-guidelines.html
http://www.theworkingwriter.com/
http://www.susanlyons.ca/

Motivation Is Everything

Jane Porter

Your characters can be anyone and do anything provided you motivate their actions
properly. Give your characters real character and you'll leave your readers begging for
more. Motivation impacts every aspect of writing from plotting to pacing. Bestselling
author Jane Porter will share tips on how to make your next novel your breakout novel.

Move Your Writing to the Next Level: Keldements of aCompelling Sory

Ann Rothand Pat White

The key to a great read is a compelling stalgin multipublished authors
AnnRoth and Pat White as they share tools for making your story more
compelling through pacing, turning points, using plot to enhance your
theme, creating sympathetic characters, and nailing the emotional impact.

No Plotters Allowed

Alllison Brennan ,\{ New York Times Best Selling Author ,\{ 2008 RITA Finalis2x)
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love to hate them!) Are you tired of listéng to people tell you that you have to plot? Does

the thought of interviewing your characters make you break out in sweat? Is your vision of a
snhowflake something that is wet and celdot a story outline?
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idea, a vague shadowy character, and go from there. As Stephen King says in @& book
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Sometimes, discovering your individual writing method is hampered bymesining critique partners, what the experts
insistare plottingré Sa X | yR &2dzNJ 26y AYOUSNYIf FSINWD LYy GKAA &2 NJ
end to writers block whether you plot or not.



